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Brenna Tomas is an

interdisciplinary female

artist, recreation therapist,

writer and mother born and

raised in Bawating, the

Robinson-Huron treaty

territory of Ontario, Canada,

now called Sault Ste Marie,

Ontario. She graduated with

a diploma in Recreation

Therapy from Canadore

College in 2010, obtained

her undergraduate degree

in Art History and Studio

Arts at Concordia University

in the Spring of 2020 and

completed her Masters

degree in Education at the

University of Ottawa In The

summer of 2022. Her work in

art criticism has been

published by the School of

the Art Institute of Chicago

in 2021 and Concordia

University in 2020.



The School of Athens is a fresco by the Italian Renaissance artist
Raphael. The fresco was painted between 1509 and 1511 as a part of
Raphael's commission to decorate the rooms now known as the
Stanze di Raffaello, in the Apostolic Palace in the Vatican. It depicts
a congregation of philosophers, mathematicians, and scientists from
Ancient Greece, including Plato, Aristotle, Pythagoras, Archimedes,
and Heraclitus. It is regarded as one of Raphael's best known works,
and has been described as "Raphael's masterpiece and the perfect
embodiment of the classical spirit of the Renaissance."

Raphael, 1509–1511, Fresco, 500 cm × 770 cm (200 in × 300 in), Apostolic Palace, Vatican City

https://en.wikipedia.org/wiki/Raphael
https://en.wikipedia.org/wiki/Fresco
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https://en.wikipedia.org/wiki/Vatican_City


 He Yin Zhen. 
The Feminist Manifesto.

whether people agree
with me or condemn me
is not my concern here.

the school of modern thought: brenna tomas; acrylic and found imagery on canvas; 40x36



close up

Using objects found in magazines, Raphael's fresco, the school of thought was recreated to illustrate the
theologies  which modern society currently prescribes. The original is a depiction of different icons, symbols and
an ode to the feats of the great minds that were revered at the time, while the current modification replaces
those individuals with objects and commodities. The modified piece makes a point to bring attention to the
capitalist goals that are in contrast to some of the humanistic ways of thinking. In modern Western society, human
potential has become synonymous with a certain level of consumption.



close up

This piece was created on canvas using acrylic paints as washes to develop the Renaissance
style painting. Objects were then cut from a magazine and collaged to the composition to
create an illusion of the famous composition, skewed with modern images. There are odes to the
piece of Raphael in this new piece. One example includes the use of a single face in the entire
piece, in the same position where Raphael painted himself into the original piece. Mixing
renaissance techniques with modern artistic applications and images, the modern school of
thought revisits old narratives and critiques contemporary representation, consumption, and
commodification.



The Lucca Madonna is an oil
painting by the Early Netherlandish
master Jan van Eyck, painted in
approximately 1437.[ It shows Mary
seated on a wooden throne and
crowned by a canopy,
breastfeeding the infant Christ. ts
carpentry suggests it was once the
inner panel of a triptych, while its
small size indicates it was meant
for private devotion. The
iconography mixes the earlier style
of the "Nursing Madonna" with the
"Throne of Wisdom". As in many
paintings by van Eyck and his
contemporaries, this comparison is
further elaborated by specifically
depicting Mary similar to an altar,
in that she supports the infant
Christ on her lap, shown oversized
and flattened, just as the altar
supports the presence of Christ in
the host at Mass. The white cloth
beneath him, over the richer
coloured cloth of Mary's dress, and
the niche to the right which
resembles a piscina where water
for the priest to wash his hands was
kept, all contribute to the
comparison. The unusual shape of
the room, very narrow for such a
large chair, suggests a small
chapel.

Jan van Eyck, Lucca Madonna, 1436. Oil on panel, 65.7 x 49.6 cm. Städelsches
Kunstinstitut, Frankfurt, Germanyuttgart

https://en.wikipedia.org/wiki/Oil_painting
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https://en.wikipedia.org/wiki/Throne_of_Wisdom
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https://en.wikipedia.org/wiki/Piscina
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The Portrait of the Dancer Anita Berber
(German: Porträt der Tänzerin Anita
Berber) is a painting executed by German
painter Otto Dix in 1925. The painting was
done with oil and tempera on plywood. It
has the dimensions of 120 by 65 cm. It
represents the dancer Anita Berber, a
celebrity of Weimar Republic, known for
her scandalous performances and
licentious lyfestyle, lthough Berber posed
for this portrait in the nude, the artist Otto
Dix decided to depict her on a red
background, wearing a long red dress. The
dress covers almost her entire body. She
looks to her left, while striking a vamp-like
pose, with the right hand in front of her
and her left hand resting on her hip. Her
hair is red too, while she wears a very thick
white makeup, which gives her face a
mask-like appearance. Her image
emphasizes her sexuality and her status as
a sexual icon of her time.

Although clearly within the formal framework
of ‘conventional portraiture’ (sometimes using
images from popular culture, found and
appropriated), Weners figures are part of a
larger narrative, and her subjects have a
uniqueness that makes it easy to assign them
personalities and back stories. When
confronted with her ‘people’, they often seem
illustrative of a fictional persona: in this
respect her ‘painting is a way of investigating
the iconic power of the image, invoking
imagination, memory, and projection to invest
the nameless figure with human subjectivity
and emotion. The final paintings are
composite portraits that retain aspects of the
original while also embodying notions of
transformation, innocence and loss.’

 
 

Janet Werner . Carey . Artist(s). Janet Werner Born in Winnipeg in 1959. Title. Carey . Date. 2014.
Materials. Oil on canvas. Dimensions. 249.2 x 198.2 cm.

Otto Dix, Portrait of the Dancer Anita Berber, 1925
Sammlung Landesbank Baden-Württemberg im Kunstmuseum Stuttgart

https://en.wikipedia.org/wiki/German_language
https://en.wikipedia.org/wiki/Otto_Dix
https://en.wikipedia.org/wiki/Anita_Berber
https://en.wikipedia.org/wiki/Weimar_Republic


lady in red, brenna tomas 
acrylic & found imagery 

on canvas, 4ftx5ft



lady in red, brenna tomas 
acrylic & found imagery 

on canvas, 4ftx5ft



close up

This piece was created on canvas using acrylic paints as washes to develop an acrylic painting
on canvas before textures, gradients and images were sourced from magazines and collaged to
the composition. The composition brings together three famous depictions of women over time,
Lucca Madonna by Van Eyck, Carey by Janet Werner and Anita Berber by Otto Dix. Skewing
representations of women, the three images are melded together with modern imagery to
critically assess the complexity of contemporary female representation. A raven is added to the
headdress of Madonna in the centre of the piece, over the heart, bringing attention to the
ongoing death and rebirth of female identity. There are odes to the pieces of Eyck, Werner and
Dix in this new piece, mixing their depictions of women over time to create a skewed gaze.
Mixing antique techniques with the modern application of collage, 'lady in red' illustrates the
complexity of female representation.



Judith and Her Maidservant is
one of four paintings by the
Italian baroque artist Artemisia
Gentileschi that depicts the
biblical story of Judith and
Holofernes. This particular work
was executed from 1623 to
1625. udith, a widow living in
Bethulia, offers herself up in
order to combat the surrender
of her people. Accompanied by
her maidservant Abra, Judith
accepts an invitation to a
secluded feast from the
Assyrian general Holofernes. His
desire to lay with Judith, upon
donning her finest garments,
along with the large
consumption of alcohol
ultimately lead to his demise.
Once asleep in his bed
chamber, Judith arms herself
and has Abra keep watch
outside. The Hebrew heroine
beheads Holofernes and brings
the severed head to her people,
where they rejoice over her
victory.

 
Artemisia Gentileschi, c. 1623–1625, oil paint, canvas, 

72.44 in (184.0 cm) × 55.75 in (141.6 cm), Accession No.52.253
 

https://en.wikipedia.org/wiki/Artemisia_Gentileschi
https://en.wikipedia.org/wiki/Oil_paint


off with his head: brenna tomas; 
acrylic and found imagery; 20x30



close up

 "Off with his head" was inspired by the great artists, similar to Artemesia Gilgameshi, who have
completed a painting using this imagery to prove mastery of technique. The painting was created
on canvas using acrylic washes and the composition was emphasized using found images,
textures, and shades from magazines. Created at the time of the Emergency Act Inquiry, 2022, in
Canada, this piece is a personal critique of the tyrannical political leaders who have been
compromising our democratic society. The creation of this piece alongside the Emergency Act
Inquiry brings attention to the multitude of gazes that exist towards political powers at play. 



The Rape of the Sabine Women (1639-1640) by Peter Paul Rubens

The Rape of the Sabine Women by Peter Paul Rubens. It was commissioned by Philip IV of Spain in 1639
but was still incomplete on Rubens' death a year later. It was completed by painter Gaspar de Crayer.
The Rape of the Sabine Women, also known as the Abduction of the Sabine Women or the Kidnapping
of the Sabine Women, was an incident in Roman mythology in which the men of Rome committed a
mass abduction of young women from the other cities in the region. It has been a frequent subject of
painters and sculptors, particularly during the Renaissance and post-Renaissance eras. 



the rape of the small town: brenna tomas; acrylic and found imagery; 20x22



close up

This piece was created on canvas using acrylic paints as washes to develop the Peter Paul
Rubens style painting. A hockey magazine was used exclusively for this piece, and the
background architecture was replaced with historical motifs from a small town. Hockey imagery
has been combined with the Rape of the Sabines given the rape culture and sexual assault
condoned by Hockey Canada through cover ups and overt acts of complicity that has recently
been unveiled. Mixing classical techniques with modern hockey imagery and small town
architecture, the rape of a small town is a new depiction of the rape of the sabines, updating the
historical motifs with more accurate imagery.


